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Rehearsals
Thursday, 15th August

1100 - 1200
1200 - 1300
1300 - 1430
1430 - 1700
1715 - 1800
1800 - 1930
1930 -~ 1935
1940 - 1955
1955 ~ 2000
2000 - 2040
2040 - 2050
2050 ~ 2120
2120 - 2200

Shot selection and lighting check
Full camera rehearsal

Meal Break

Rehearse (with suitable tea break)
Final run-through

Meal Break

Phil Lewis talk to audience
Warm-up - Footlights cast

Stand by record

RECORD VTC/6LT/BM/3012/CMLO

PL thanks audience =~ cutaways
Interval - Playback into hall
Record extra numbers with audience
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(SCREENS IN) RELAXA CHAIR
CAM. k4 / WOMAN: Oh, it says here that this
CU MAN'S HANDS
PULL OUT TO MS is the wonderful new e¢lectrical
CUT magical fingers vibro-chair. /
CAM, 3 7

2~shot MAN & WOMAN
It says it whisks away fat, tones

the muscles and by its own secret

vibrational methods, soothes the nerves
cuT
CAM, L and improves the general health. /
MCU MAN
FAST ZOOM INTO BCU

MAN: Sounds wonderful, turn it onl

£§LACKOUT /

CUT

CAM. 1
DIAGONAL SHOT
FOOTLIGHTS

SUPER
2

CAPTION: Turn it on

(TAKE OUT CAM, 2)

cuT
Cm' 1
ZOOM IN ON AUDIENCE

(CAM. 3 next)
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(SCREENS OUT) : TAKE OFF
CUT
CAM. 3 / (ROB ENTER CAM.RIGHT)
W/A STAGE
CUT i
CAM, 4 Tl i ,a/{“;
CU ROB
gel  fae bt /REk
Y > - e e—— e
CuT
CAM, 1 s
FOOTLIGHTS - PAN
ACROSS TO AUDIENCEH
CUT
CAM, 2 /
CAPTION:Bob Dylan Thomas
Hardy Annual

(CAM. 3 next)

ULL UP

/BLACKOUT/




CAMS AS DIRECTED

BOB DYLAN THOMAS HARDY ANNUAL

I was born in a large Welsh industrial

town at a time of National crisiks. The

town was called Llondon. The crisis

was called closing time. At 12 o'clock

my father would burst into the room,
breakfast-breathed Lloyd-George limbed,

never to be forgotten nosed from the

Bethesda Church Social."I'll sign the f&edge"
he screamed, and signed my mother instead.

She looked beautiful in writing. I think it

was then I decided to be a poet.

We were a happy family, the six of us =

my father, my mother me and the three rent
collectors locked in the privye. But things
were not easys. My father was pot a poor man.
He was a rich man and like most rich coal-
miners he was also a stupid man., I learned

a lot from my father. He had such an explosive
sense of humour that ordinary simple folk in
the street would turn and run in the opposite
direction.

I remember one Christmas, a Christmas that was
to change the course of my whole life.

We were listening to the Queen's message

while my mother poured piping hot custard

over the radioe. Suddenly there came a

knock on the roof and the Bishop of

Llandaff came down the chimney. He looked

as episcopal as a newt. “Hymn number
6l,n@%eu?2?V\A announced. My father struck
him with a plate of pudding. "Seconds Out"
cried my mother, placing another helping

on the priest's head as he crawled around the
floor looking for three penny bits.

My father swept him up in his mountain- pw&ded
clergy-crushing arms and hung him on the
clothes rack above the fireplaces Just then
an amazing figure in a feather boa appeared

at the door. It was Organ Steinberg, the
village policeman. 'Ascension Day already,
Bishop" he said, before he too\?ﬁined the rest
of our guests on the clothes racke Perhaps it
was then that I decided to be a poet.

I remember the day I wrote my first poem.s It
was as cost as a cossack's cleavage, and the
wind like a randy Adam, whistled through the

Eves. Miscellaneous gulls were wheeling and




CuT
CAM . l

AUDIENCE

CUT
CiMe 2

CAPTION:

As 1T I cared

Gl

turning and . . . And the sky, the sky
was like a Twanfliith "Thou Shalt Not!
written in gold across its broad buttocks.
But I dide I read my poem. And it began

to snowe So I became a coal-miner insteade.

/BLACKOUT/




(SCREENS OUT)

MIX . BERE e e
CAM. 3 CHORUS ¢ ;8 if I cared, as if / ALL 4
- h-shot SILHOUETTE/
anyone could love you,
“OT if 4 cﬂré@/xfs/x§/¢*
fcewld llovb
For if anybody loved you, the
chances are you'd never see
/s if I cared, as if you knew
how to be cruel,
Your lack of reason to be cruel
would look like kindness but not
to me,
MIX ’
CAM, 4 GIRL S0I0: How can it matter, BRING UP
CU GIEL FRONTAL ON
since 1 never loved you / BIRL ;
CcUT / S
CAM,. 3%
h-shot | Sao Hhe fwds J yow gl
CHORUS: Ieabowtcd 40 Jovecpoar, LRONTAL
G cyw dbvc 5T?V5k L\cL»V YOV J&w?si + QN—MEE
CAM,., 2 22l UL I ooo./
CU GIRL
GIRL 2010: I would be crying if
I‘dlevor loved you
CUT {
CAM. 3 But my head ruled ny heart./
5-shot men @nly
CHORU. .nd now Igdarcd to try
to fall in love with someone new,
But I still feel as if I cared
FOP JOU wwnes
Y i S Sty
SHE ENTERS SHOT F/G ENS ClU m JPLIE FADE TO
TIGHTEN TO 4-SHOT /k/{b el LT e BLACKOUT
CUT
CAM, 1
AUDIENCE
CuT
CAM, 2

CAPTION: Judo Kudos




.

(SCREENS IN)  JUDO_KUDOS:
Cu V(e HERD
2%&.3 - — Helle, good cvenia;,'and welcone

W/A STAGE

FAST zOCM AS HE LEAPS
FORWARD

to the sccond judo scssion of the
terii. Judo, the declicate castern
art of handling your neighbour as
yourself., Now, first of all,

CuT

CAM. L just a few points of discipline: /
MCU ROB

while we'rc on the job we don't
snoke, we don't drop litter, do
we, and we don't fratermisc with
nenbers of the opposite sex. Or

at lecast not during a throw.

ZOOM IN TO CU Yell now, last week we lecarnt to
hrow ourselves around a bit didn't
we, ond we had a little tussling
on the nat. ifell I'nm afraid this
weck Fraulein Tussling can't be
with us, so I want you to consider
gone practical applicotions of

CuT

CAM, 3 judo./ Let us inagine you are on
MS ROB

your way honec from the Christion
Union - it can happen - ~nd as
you traverse a gloony cranny, you
are accosted by a third party,
who has been nalingering there,
in the Lingo position, with nalice
aforethought. This third party
concs at you with let us say a
brick, and says sonething like
‘buy & briek, guv', or with a
knife and soys 'I haven't ecaten
for three days, buddy' or he nay
have a custard pie and say sonme-

(CAM.4 next) thing like "I say, I say, I say".




(ON CAM. 3) hat would be your reaction?
cuT - : e .
CAM, & You?/ .h, 'You are the White Tide
: Tight shot ROB ‘ 2
BOBS DOWN OUT OF FRAME non and I cleinm ny nystery £5'.
No, you should use Mycgoshi.
CcuT
CAM. 3 Myogoshi, the vallecy hip throw./

MS ROB

Z00M IN TO CU

You turn to face hin, transferr-
ing all your weight onto his left
foot. Then grasping hold of his
lapel, or whatever nay come to
hand, you pull him towards you,
dodging the knife if you can.
Then, pulling his body down
across your knec, you grip the
opponcnt's head in your teeth,
and force hin to drop the knifec.
O.Ke?

Now, before we try thot on each

other,

if all thos who haven't paid
their subscriptions would let the

others have the knives, fine.

Jeonkd .




CuT

CAM.,

(ON CAaM,

it

3)

CUT

AUDIENCE

CAM, 2

Now if in judo you haoppen to
lose a throw, it is not customary
to kill your opponent, gracious
ne no, but to kill yourself - in
the traditional Japancse fashion
of playing golf in a tiled

bathroon,

/ BLACKOUT

/

CAPTION:A Girl can't grumble




(SCREENS OUT)

.. GIRL C.N'T GRUMBLE

CuT
CAM, 3 / .. girl can't conplain,
e I went into this knowing whot
I was at
nd toock a2 tumble .
girl can't grunble, I haven't
the voice for that.
cuT
CiM, 2 / Those castles in Spain
L s MOV LG T They're P@VE . for a while with
the flags of your dreans
‘nd then they crumble
girl can't grumble, it just
isn't done it scoens.
CcuT
CAMs kb / where there wasn't that much to
I R E . béfﬂw\ . « with,
There isﬁ't that nuch to conténd
with
In |C uu\% the fact that you end
with
Less than you @ever went in with.
CuT
CiM. 3 7 hond-ful of rain you can hold
P2 for a while
START PULLING OUT TO LS If you keep your hand snall
and then you £unblo
. girl can't grumble, I haven't
CUT the wvoice, the desire
CAM. 1 Qr the choice at all, /
AUDIENCE

GHE,

2

CAPTION: Back Fire

BACK FIRE:

(EULL Up/

In an attemt to grapple with the

poignant contradictions of l&fe, we present a play
to illustrate the contention that mankind is
going backwards. We start at the end and work

CUT

CAM, 4 / JONATHAN:
JONATHAN ENTERS CAM, LEFT

CUT

CAM, 3

through to the beginning. The scene/is a drawing

W/A - MOVE IN RIGHT

(CAM, 4 Next)

room, the murder has already been committed, the
victim*s are already on the floor.

] O
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ICOBL LA./fﬂﬁﬂagh. Oh ny God.

cuT

CAM. k4
CU ISOBEL

CUT

CAM. 3 B
MS EDGAR

PAN GIRL IN RIGHT

That nove 1 donc?

DG R: .aansaghi

SOBZL:  (BHOOTS)

Don't be a dann food,

24 BEL: Don't make me do it

EDG.R: ILeave that gun alone
woran, you know T koup it loaded./

CcuT
CAM. 2
CU ISOBEL
CUT
CAM. 3

18.BEL: You've gone too far,
this tinc.

DG R What are you doing in uy,pockets?

I5.BEL: Do you think I like it
becins €ooped up in here all day
lonm,

MCU EDGAR

WIDEN TC 2-SHOT

CuT
CAM, L4

EDG.R: Haven't I given you a
good hone, haven't I given you

cverything ~ loving husband
should.

I3, BEL: How darce you neke such
a suggestion.

jDG R: I don't expect it's the

IS.ABEL: Of coursc he hasn't,
bdgar.

EDG'R: The piano tuner has been
hcre agnin hasn't he. /

2~SHOT ISABEL

(CAM. 3 next)

I5.Bals What's wrong nowe.
EDG R: .nd another Thing s

Laontd - s

-]




o
(ON CAM. 4) IS BEL: Don't you darc touch ne

LDG.R: You're behaving like a
by e g R
spoilt child.

IS.BiL: You leave ny nother out
of this.
(HE SITS)
CUT
CAM. 3 ZDG. R: /The old battle-axe is at
2-shot as he sits thé boltom of this,

cuT

CAM, 2 I5. BilL: /I don't know how I've
MCU IBABEL put up with it 21l thesc years.
You've shown e no consideration,

WIDEN TO 2-SHOT You just treat ne like a skivvy,
on unpaid, ovbrvcrhvo, scullery
CUT rigsd . That's 211 I an. Just
CAM. 4 for your convenience. /

CU EDGAR (SHESITS)

CcUT EDG.R: .‘nything worrying you,
CAM. 3 Isabel?/
2=shot

IS, BEL: I've had enough of this,

EDG. R: (HOLDS PIfR) b
there it is. (LOOK3 TOR | I;J
What have you done with ny pipe
ISbbl .

cuT lS]uﬁL “hat are you looking
caM, 4 for rdgar./
CU EDGAR

CUT IDG. R: I was ready for that,
CAM, 3 (QJGL””Im”TDL DRIKK) /
2-shot

15..B3L.: Here you are.

o

£DG.R: Give ne a drink for God's
sakc, wonan.

IS5.BEL: I supposc you want
W 1t1ng on now. Hond, foot, and
finger,

ZDG/R: TYes, terribly.

IS. Bil: Have you bcen busy at
The o fflcb again today Edgar

"O"‘

IET HIM GO OUT RIGHT EDG. R: Hello Isabel.

(CAM. 4 next)

Looatd on.

-2
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cuT
CAM. 4 / I8.BEL: :h 8dgor, home so0 soon.
CU ISABEL '
CUT (H.T THROUN ON) /
CAM. 3 §
W/A TO SEE HAT THROWN IN Oh don't forget ycur hat liax.
3ee you tonorrow., Through the
MAX IN LEFT back door,.
1i.X: Vhich way shall I go?
I50BEL: It rnust be Bdgor. lahl
M. X: ‘het was that.
KNOCK)
CuT o
CAM, 4 / ISOBEL: More, nore. (THEY
RIGHT 2-SHOT EiBR CRE)
MAX & ISABEL
CcuT

CAM. 3 M.X: Let ne kiss you I?ébel. Y,
2=-SHOT AS THEY RISE

IS0Biel: There isn't much tine ...
#dgar will be here any ninute.

Ml e by How I love to hear
you say that,.

WIDEN I5 BiL: T nissed you so nuch,
M.X: I hrd to see you.

ESiBELy . This is madness!

cyr GO WITH HAX CAM. RIGHT MiX: Isabel ZXITING) /
QaM, 4 /
n
e 15 BEL: Max!  (KNOCK)
I1'n so terribly lonely. /BLACKOUT/

CUT
CAM, 1 v

AUDIENCE
CUT
CAM, 2 /

CAPTION: Miles Away

(CAM. 4 NEXT)

o] B
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CUT O -
CAM, 4 IMICH. EL MITES: ‘nd now here on
S_SHOT MILES & "Swing Your Pick", it's tine
GONG HOLDER for the Yes-No Interlude, so can
CUT we have the first contestant
CAM. 3 RIGHT in here plense.
HOSTESS BRINGS IN MAN
FROM LEFT
PI. RO T.R. ..., HOSTESS
GISTURSS -~ NOTHING -
HOGTESS EXITS LND RETURNS
FOLLOW RIGHT TO 3~SHOT FULLING ON OLD M N)
LOSE GIRL
MITZES: It's Cynthis isn't it?
CuT _ R R e o s
RCT MAN T. KBS ON FLOOR D PULLS
M/N ON 70 RIKE LING NBXT
70 HIM.)
CUT That is incorrecct, Michael, ny
CAM. 3 nane is Cliff, /
TIGHT 3-~-SHOT
MILES: Did you say Cliff, Cliff?
HH: Ye.se UlD +4- that ig correct
Michael, hahaha,
MILES: Well, Cliff, would you
like to tell the viewers at hone
Just how old you are.
MeN: I an one hundred and eighty
three years of age, liichael, one ...
CUT - - T
CAM. b MILES Did you say 1835, Cliff?/
BCU MAN
I.0: 65, & hin e
(GONC- 30UNDS ViERY LOUD.
TR ERC HALRT T7.CH b
INTC MIIZS' . RMSYBLACKOUT/
CuT
CAM, 1 /
AUDIENCE
cuT
CEM, 2 /
CAPTION: For instance

CAM,1 QUICKLY ONTO INSTRUMENTALIST

(caM. 3 NEXT)



(SCREENS OUT) TOR INST. 1ICE

MIX A e e T o
CAM, 2 /  T'11 slways keep in nind your gHE IS LIT/
A NOT .

W/A STAGE SR e
MIX It's rencrkeble what you've
CAM, 2 left bghind, /

e For instance here's a front door

key
T arledne alro ']:C 3 v‘:.lo:‘lv;s

MIX Looking almost like it be g
CaM, 1 Lo ne. o/

# INSTRUMENTALISTS

There rtust be sone nistake

SUPERZOOM IN PAST BASS You've left so nuclh around
CAM, 2 / There's all sorts of things you

A ] . -
S forgot to take

For instance 2ll ny limbs are
MIX sound and you never burnt
CAM. 1 he house to the ground /
3-SHOT INSTRUMENTALISTS
Z00M INTO CU NEAREST GUITAR

MIX

CAM. 2 /There's just no end I feel %o
STRIPPED WALL PAN
DOWN TO HER

MIX There's no end of stuff that

CAM. 3 should not bc here/
W/A STAGE

your boundless charity,

There's all nanner of Jjunk,
CAM,.Z TO C.PTION there's all kinds of gear /SILHOUETTE/
For instance there's your nernory.

CUL
CAM, 2 /
CNAPTION: The Boner with
the strange device

5=



(SCREENS IN)

CAMS 1, 2 & 3 AS DIRECTED

o

THE BON&R WITH ™I STR. NGE DEVICE

by Clive Janes / FULL UP

Ladics ond gentlenen of the press,

- T ra
good evening,

This is a Security Grade One
Stote Departnent Press Conference,
You nay toke nctes but you nay

not record.

..t this confecrence I will attenpt
o elapify in your riinds the true
focts about the so-called "atonic
bonb" which the dirforce lost in
Greenland a fow nonths ago.

Now in ny l2st press conferonce

I relecaséd the following state-
nent, and I quote:

"The flight concerned was a typical
. C B=52 anti-Lovict intcrcont-
incntal zattack nission operating
cut of iJfort ‘lorth FB Texas up

to its Failsafe point in N.TO
airspace, equipped with four
twenty-negaton uraniun detonated
hydrogen-fusion anti-population

blast-wcapons",

Now ladies and gentlenen, this
statenent was a slip of the tongue.

Here is what I ncant to say:

"The flight concerned was a typical
2. C B=52 intercontinental geoodwill
nission, operating from Fort Worth
to Tahiti, squipped with four
Jukc-boxes prograi:ied to play
continuous sclections fron liary
Loppins ~nd spcecclics by Lyndon
Johnson translated intoc Inglish",

Feontd i
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Now what happened on the flight
cn which the device was lost was

as follows:

The S:C flight captain, lLiet.
Cclonel Zlvis ‘icndell Holnes
Us. F, lined up his B-52 with the
rcfuelling boon: of the IC 97
tronker sireraft at a height of
fifty thousand feet above Green-
l1and, which as you 2ll know is
one of the islonds of the Tahiti
Zroup. Now Colonel ‘iendell
Holnes had an &1 security clear-
ance, 4 clean driver's licensc,
no record of wvenereal dissase,
and had seccessfully conpleted

AN
sk Sy

bocklcts of Krispy-Crunchy
baseball cards. He was one of
the best. Lieut. Colonel lendell
Holnes not only wore the purple
hesrt, he had a purple heart.
Right here. Or it could have
been here. Go ask Dp., Kildare,

it's not ny pigeon.

iiell, the B-52 and the KC-97 nade
crronegous contact, th~t is to
say they hit ecach other, and
ustained dan~ge. Coloncl
tiendell Heolnes then did the
correct thing, absolutely the
correct thing as laid down in
5. C In-Flight TZnergency Manuzl
sub=paraograph 34, thnt is, he
panicked.

. nd he pressed 211 kin“s of switches
and the four Jjuke-boxes fell out

of the airplane =nd they landed

in or near Greenlond., Or it could
have been Iceland, Green, lce,

I don't carc how you nix it as

long as its a highball.

Tde whan - P
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The three juke-boxes that fell

on the nainland of Grecenland were
recovered 2lmost innmediately by
the Swedes, who own Iccland.

Or it could have been the Dones,
who own Greenland. OSwedish,
Danish, I don't care how you
slice it and neither does the
pig, Now thesc Swedes ~nd/or
Danes were cocpcerative and/cr
S.0.be's about giving back the
Juke-bonbs which is to say the

ice=-boxes.

But the fourth Jjuke-box fell into

the ice, which is & form of frozen
got lost.

a2 e Al
wator, and g

Our next nove was to borrow a
drilling derrick from an oil-
conpany in Texas with the
intention of airlifting it to
the site and assenbling it on
the ice. The derrick wos dis-
nantled and loaded into twelve
C—~190 transport aireraft, and
all fwelve aircraft, exactly
cepording to plan, disappeared
sonewhere off the cosst of . laska.
Or it could have been Madagnscar.
Nadagascar, Schnadagascar, it
isn't 11y rap.

The C-~13%0 is the largest trans-
port eircraft in the world, and
wec lost it. ie arc now working

on an even bigger aireraft,

celled the C5 Galaxy, which
wherever we lose it we will be
able to find it again, because
it is so big tiat no natter how
far it flies the tail nover

leaves the alrport,

Jeontd v van
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The C5 will have the capability
of lifting twelve hundred fully-
arned troops fron a basc in the
US directly to wherever they nay
be necessary to keep the pcace -
r exanmple VWashington. But I'n
not here to sell aircraft.

Our next step was to cnll in two
decep-dive subnarincs, USS Rosen-
crantz and USS Guildenstrauss.
These two subiiarines, both noving
at very high specd, both equipped
with dctector apporatus capable
of locking and honing autonatic-
ally onto any metallic object,

began to work in close co-opera-

Only one rion wns not lost in the
subsequent collision. He was
~ble eanan Johonn Lebastion
Bacharach USN, ond he got lost
the day before, somewhere off the
coast of Tasmania. Or it could
have been Rounnnia. Tas, Rou,
1'n not here to chop logic. Go
ask Pan-_n.

Cur recovery plan now began to

build upon these foundations.

The next step was to neclt the ice-
cap and nove the seventh Fleet
into the area 2and the step after
that was to send in Tactical
~drforce to try nand find the fleet
and the step after that was to

put the whole United States aruy
into collapsiblc canoes, and the
cannes were certainly that, and
the step after that wos teo send

in the liarines, the Boy Scouts,

feontd  eue

- -



cuT
CAM.1

AUDIENCE

CcuT
CiM. 2

CRPTION: Practical Man

- 19 b'...

and the Mickey Mouse Club to
suck up the ocean through straws
and try to unccver the arny, the
Tactical .irforee, the Leventh
Fleet, the two subs, thc twelve
C-130's, the B-52, thc ©C-97,
the In-Flight .nergency Manual
(which is classificd) and the
nuclcar device which is of course
not nuclear but nusical, so

scrie of you nay be asking why,
toneorrow riorning, we will begin
constructing a nile-wide solid
narble staircasce down to the
ocenn floor off Gresnland to
recover 16, nd the answer to
that question is in your fanily
bible. If you look in that
bock, I think it's soncwhere
near the beck, you will find, in
onc of our savicur's press
releasses, @ parable, which runsg
and I gucte: "Which of

you that have a coupla thousand
sheep, "nd one cf these sheep
strays from your surveillance,
does not let all his other sheep
Just sort eof nill around on
their own, and go concentrate

N

his search capability on finding

that one sheep".
.nd ladies and gentlemen of the
press, our nissing nusical device

is that sheep.

‘nd we want it back, we wont it
back (F.DE) we wont it back.

- B

ACKOUT/




CuT
C[XM . 3

W/& AND MOVE IN

CcuT
CiM, 2

PETER LEFT
STEVE RIGHT

cuT
CAM, 4

Z 20 -

THE PRALCTIC.I, MJN

Last night I drank with a
practical nax
Yho scened to think he knew ne

well
ile had no debts and he had no
troubles

-nd 2ll night long he kept setting
up doubles

-nd he asked ne "What have you
got to sell?"

7 "L'1l see you right! said the

practical man

.. boy like you should be living
high

211 you do is get up and be funny

2nd I'1l turn the laughs into
folding noney

Can you nanc ne anything that
can't buy?

/50 you deal in dreams" said the

CU PLETE

CUT
CAM., 1

W/ HIM & CROWBS

CUT
C[XMI LI'

practical nan

"So doés thnt mean you should be
SO Coy

I fixed one chap = show on telly

Who limped like Byron and talked
like Shelley

Through 2 ton-part epic on the
rfall of Troy.

/ "I'1l tell you what" said the

practical nan
s he tapped the ash from a

purple fag

"Let's head uptown for a neal
sonewhere

You can sing ne sonething while
we're driving there

There's a grand piano in the back
of ny Jag".

@]

/50 I sang uny song to the practical
)

BCU PETE

(CiM. 2 NEXT)

an
It sounde
hear
-nd the silent lights of town
went streaning
.8 1f the car was a turtle dreaning
The night was sad and she was
nowhere near.,

d bad but she couldn't

/eontd .vene
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CUT 1Tt ; s 3 [y e
CAM, 2 s "It's a great idea" said the
W/f,. & MOVE IN prf\C"GlC’“.l .'".;C.ll'l 8
s thoy brought inwweitcrs on
flaning swords
"You leve this chick ~2nd it's
3 rcally nagic
. But she won't pl“y ball ond that's
kind of tragic
Now how do wc ”ﬂt this concept
on the boards?
CUT s :
CAM, L 71 scc it liko this" said the
RCU PETE }_JfﬁCth.u nan
.8 he chosc a trout fronm the
rvst wurant pocl
"Je chrnge it round so she's
going frantic
To win the love of the last romantic
nd you're the one, her wild
greative fool®.
cuT - :
CiMy 2 s sc 1 thoug@t it all over as the
" 1S BASS PLAYER o PIRGUIeal e
% PULL OUT TO INCLUDE Lintched ther: slaughter the
PETE fatbed calf
o | I saw ogain her regretful
dle
;woet to look ot though it ncant
denial
It wns bound to hurt but I had to
laugh
cuT .
CAM. 3 s -nd that's when I told the
MS practical »an
.8 he dronk ch<fp from:Yhe
Holy Graal
There are sonc ideas you can't
play round with
PULL OUT TO LS Can't let go of =and you can't
give ground with
'Cos wkc; you die theylre what
you're found wlth
There are Jjust some songs that
are not for sale.
CuT
CiM, 2 o/

CAPTION: Flower and Pot Men

S0

/ELICROUT
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(SCREENS IN) THE FLOWER- ND-POT MEN SPOTTED
STAGE LEFT
MIX
CAM, & / COOL TV .NNOUNCHR: BBC-2 presents

CU CLIVE CAM. LEFT
the new socio-ccononically
orientated, psychonotivated
"Listen with llother-Tigure”.

SLOW ZOOM re¢ you reclining confortably?
Good. The story so far: the
gardener has gone for his lunch.

CuT
CAM, 2 / (BLINKY NMUSIC)
W/A ZOOM IN AS GIRL ENTERS
(EHTSR SLINKY VCHML.N UITH
5' ILOVIR IN TEETH
CUT ) . ==
VIOM. N ' it eed.,
CAM. b JJOM. N: (JILAILY)/ ecd
s
el A 11T PIPRPRPR s T TeYe SRMBRI Y CYcT Yo
cr T L e o
CAM, 3 / (ENTER M:RION BR.NFL KES)
MARLON ENTERS RIGHT TO
2-SHOT
TIGHT 2-SHOT M. RION: ‘eed ... baby, we've
known each other a long tinec, and
we've been on the pot together
for sonc while now. Honey, 1
don't want to kcen you off the
grass, I Jjust anna tell you I
kinda herin-worship you, doll.
reed baby, this nay sound kinda
BEASE OUT stupid to you, but, flobadobdob
CuT
CAM, &4 nlobadobdob2lob eeese /

BCU GIRL

IXITS DOING PUPPET D. NCZ)/ELACKOUT/

CuT
CAM, 1 7

LUDIENCE
CcuT
CAM, 2 7

CAPTION: Parnassus on the Box

B



=

(SCREENX IN) T RN_S8US ON THE BOa /FULL UR/

CUuT
CAM, 3 / PETE : Velcome once ag2in to
2-shot JONATHAN & GIRL Tarnassus on thc Box, in which
we in the studio act ocut for
you sonc of the great poens in
PULL OUT TO PETE the inglish 1= nEUe ge Last weck,
STAGE LEFT with the help of British Railways
CUT we prescnted "How They Brought
CAM. 4 the Good News fron Ghent to ix". /
2-shot Tonight we give you a scnsual
love poen bj Robert Herrick, o
wonderful poct fro:m: the 17th
century, a century which can take
its ploce with the leth, 18th,
19th »nd 20th centurics as one of
cuT the nost 1Dtbrﬂst1n; since the
CAM, 3 15th. / Herrick's pount Delight in
MCU PETE Discrder, is nornal on the surface
but roveals uncxpected character-
istics on close exanination, ond
son't we all,

ZO0OM HIM TO ACTION

JONATHAN:  gweet disordcr in the
drcss
Tindles in cloathes a wontonnesse

GIRL: Ohhhhe

PETE:.: Lindlcs in whose clothes?
. point worth bearing in nind.

"JONATHAN: sweet disorder in the
dressc
Hindles in cloathes 2 wantonnesse:
Lowne about the shoulders thrown
Into a fine distraction:

GIRL: Ohhh.

PETE: | This "Lown" poscd 2
literary problen for nany years
until it wos shown thnot Herrick's
favourite nistress was of extrenely

e powerful build and gquite capable

CAM, 4 of throwing ALhe averagc lawn

TIGHT B-SHOT ~bout her shouldsrs after first

JONATHAN & GIRL clearing it of eroguet hoops,
ornazental fountnins ond cognate
impedinenta.

JONATHAN: . Cuffc negleetfull,
and thoereby
Ribbands to flow confusedly:
¢ hl
CUT GIRL: Ohhh.
CAM, 3 / ALl negleetful cuff

Z-shot ,”UJMJ) fron a lady capsble
;f throwing 2 lwan about her

ﬁ

shoulders wns obviously cajculated
to leave Herrick with a ringing
head, »nd I think we arc Jjustified
in flndin; 2 wry note in this

(CAM. 4 next) pageaee

foanEd o,




cuT
CAM, 4

JONATHAN: ) :
B i winning wove (deserving

2-SHOT JONATHAN & ®IRL

CcuT
CAM. 3

L&)tQ} :
In the tenpestuous pctticoat:
GIRL: Ohhhh, /

5-SHOT

KEEP 3-SHOT

cuT
CAM, &4

PETE : Deserving note indeed.

The "wove" s ““pstu sea-bathing.
"Teinpestuous” %uuubsts a storny
day: resecarch establishes the

tine and place as Brighton in
Noverber, The picture is clear
encugh when you think about it:
Herrick's nistress is up to her
dinpled knees in the storny
channel with her petticoat

erpund her hips 11& a2 lawn thrown
about her shoulder an@ has just
cuffed Herrick lﬂu. Aho surt, and
it is permissible to assunc th?t
be is ‘writing the poen under water.
Cnly twe lines to ge now, so lat's
hear the poen richt through. /

BCU JONATHAN

EASE OUT TO 3-SHOT

CUT

CAM, 1 /
ZUDLENCE

CUT

CAM, 2 /

CAPTION: It's my father

J BN & THY NE
swcet disorder in the dresse
Kindles in cloathes a wantonnesse:
Lawn about the shouldcrs thrown
Inte a finc distraction:
. Cuffc neglectfull, snd thercby
Ribbands tec flow confusedly:
winning wove (duscrving Wote)
In the tenpestuous petticoat:
Dece nore bewiteh ne, thon when . rt
Is too precise in every part.

GIRL: Ohhh

- o

e ol nd there you have 1it,

tae wooling is conpleted. Herrick,
surfacing with the finished poen,
is assuring his nistress thot he
finds her playful, disorderly ways
riore delightful th o the too-
precige deportnent of .rt, ghort
for . rthur. nd it is the
identity of . rthur we are conccrned
with next weck, vhen we give you
"The Hunchback of Hotre Dane"

with Richard Burton os the llunch-
back ~nd Blizabeth Taylor as

Notre Donec. BLACKOUT/
Notre Daone /BLACKOUT/




(SCREENS OUT)

_2’5_

A A N

IT's MY F.OHER

Once I cried all night for you,

That you were sad, only decceiving

It's ny father you were after,

It's ny fathor you were after,

It's ny fzther you were after,
.and I'n left here with

I give you half the love I can
&5 n e SRy el R S e on you
I hope he's never pretty stuck

nd so I'n left with your poor

I think I'n going to have a lot

cuT
CAM, 3 / (INTRO)
W/A - MOVE IN AS SINGERS
COME DOWN
MIX #
CiM, 4 / ‘ - .
CU MIKES That's when I gucss I thought
I knew
ne.
CcuT -
CAM, 2 S Bk ORI e . 5 e vk s GOELNE
et kot think of leaving ne.
To you the choice was either
Why pick on soncone who's so
wrong, nnd not true
CUT I 29 =
CAM. 3 it
E R I should have known,
ZOOM IN ON Di (CAM RIGHT)
FOLLOW DI THROUGHOUT le~ve hin alone
WIDEN AS HE LEAVES
cuT
CAM. 4 your nother. /
BCU AL
My stupid, grey haired, fat
0ld nan
on you
aging lMa
CUT
CAM.. 5 of - fun /

CUT
CAM,

PAN ENTRANCE RIGHT
DI AND ROB

L

I1t's ny father you werc after,
oh tell ne why,

It's iy faother you wers after,
1'=coing To cry,

It's ny father you were after,
and I an left here,

I o left here with your nother. /

CUT
CiM.

CU DI'S REACTION

L /

cuT
CAM.

AUDIENCE

2 /

Iines on a Speakers Forehead

/BLACKOUT /

—




(SCREENS IN)

CuT
CAM, L

LINZS ON ' 5PE XERS FORGHE. D /FULL _UP/

BCU SPEAKER

PULL OUT TO MS

TIGHTEN
CUT
CAM, 3

Ever since they filled in the

noat around St. Poneras station

I have been slecping at hene.
Vast, ontiquatcd and ra:bling,

ny wife has few amenities, and

as a result I an no stranger to
the long dark cocktail cabinet.

It was during one such night, at
about three and a half becttles,
when I was rudely surmonsed on

the telephonec. & long, +thin
voice squeczed its way out of

the little round helecs in the flat
cnd and collapscd into ny walting
€are. "Je want you to cone along
to our speech day and prizegiving

bring along 2 specch and 2 few

prizes. w0 here I an./

MS SPELKER

(CAM.4 NEXT)

I feel especially honoured to be
herc tonight as this is the first
time that I have becn inside one

of Her Majesty's ancicnt prisons,

You nay laugh, if you wish, but
ather sinply

I was a 1ad, ny £
cculdn't afford to scnd ne to
prison, so I had to nake do with
Fublic School, Yell, thank God
those days are over. But what of
nodern youth? You know we hear
an awful lot thesc days don't we,
and I have a theory it's because

our-ears are bigger.

Jeonbd  ceses




(ON CAM, 3)

CuT
CiM, 4

-’27 a

But what do we hear? e hear

n 2wful lot about the oxtrenc
youth of sone of our teenagers,

we hear, for instonce, that the
pPrisons of teday are crarmed to

the bilges with youtn! This is
consummate canard! “hy, when I
look round here for examnple I can
sec th~t ninny of you, =t least,
have started shaving - and I wish
you'd stop it when I'n trying to
talk to you, I Imvelled down here
by power assisted lown rower,
because of the bargecs work to rule
and on ny way conposed a2 ditty
about solitary confinerent which

T thought I could sing. then T
found that I couldn't, I scrapped
it, and as I sat thers decorposing,
a ninute hcrringshﬁped, chiff-
chaff with whiskey coloured nork—
ings nestled in Ny noustache and
laid its eggs. -nc. do you know
for the first tine, I suddenly
rcalised whot it rust be like to

be a tree v /

MCU SPEAKER

(CAM.Z NEXT)

‘iell the Governor tells ¢ that
Jou are all probably dyine to et

OAWAY .

VAT Ch o s
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(ON CAM.4) dspecially as there's to be a
sereening of "Bonnie nnd Clyde"
in the nauve lounge as part of
the "Look and Learn" series, 80
I'1l skip the custonary anccdote
about iler liajesty's pleasure and
get on with the distributicon of

CcuT

CAM, 3 prizes./
MS SPEAKER

'ell this year lir. Legs O'lenlly
secens to have wrlked off with
nearly every award, but there is
onc left, "The Julic . ndrcws
Shaving lug" for /rt which goes to
r, wrnestine ~@ndaver whose
dedicated tattcoco work has been a
constant source of ridicule, and
whose upper lip with its delicate
handling of o floshing ncecon police
sign is the brightcest contributior

in an otherwisc rother disappoint-

Well, there you hove it, snd who
cen blene you. 11 that renains
for me to do is to say to the
lucky prizc winner "well done
rattling fine show", and to the
rest of you who have perhaps not

CcuT
CAM, L / been quite so lucky. Rasppppl

(%

BCU SPEAKER /BLACKOUT/

CUT
CAM, 1 Va
AUDIENCE

cuT
CAM. 2 A
CAPTION: Swans

-18=




MIX
C 11‘1:M °

(SCREENS OUT)

)

e STILHOUETTE
BAND
GIRLS ARE
/ The swans in the night TIT

MIX
CiM,

W/A STAGE

I

Have a way of slecping
That's rather surprising
Po anyone walking ncarbj/

MIX
CAM,

TIGHT 2 HEADS

2

.nd I in the night

Have a woy of weeping
Thot's rather disturbing
To anyone talking, for 1

Couldn't care how I scund/

MIX
CAM,

MS GIRLS

Iy

nd thc swans couldn't care
how they appear

Thoy just strnd around with
their heads under onc wing

nd it's touching to sce

.nd then therc is:xe/

BCU GIRL LEFT
PAN UP AND OFF

3

Like a swan in the night
I'n just 2s surprising
nd twice 23 disturbing/

MIX
CiM,

Empty shot right

To onyonc walking, Ior 1T

PAN LEFT TO BCU GIRL RIGHT

2

/ Couldn't core how I sound

MIX
CiM.

MEDIUM LONG 2~SHOT

3

.nd the swons, well at least
they'rc in repose

Their necks loop acround like
the handle of » jug

nd it's snug 1 suppose

nd then therc is ne

7/ Iike a swan in the night

cuT
CaM,

MEDIUM 2-shot
PULL WIDE

CaiM.2 TO CAPTION

2

I'n just as surprising

nd twice as disturbing

To anyonc talking

For the swans hove 2 strange TAKE OUT
way of slceping FRONTAL

;nd this is just nc way to cry.

SLOW BLACKOUT

/

CAPTION: Mileage Ingredient

(CAM, 4 NEXT)




e B —

e

(SCREENS IN) MILE. G5 INGREDIENT /FULL P/

CUT
CAM, 4 / . fter six laps the car without
MS CLIVE ENTER LEFT
the nmilcage ingredient ground
(CaM 2, TO CAPTION) to o halt, after seven laps the
car with the nilcage ingredient
crashed into it.
BLACKOUT
CcuT
CAM, 2 /

CAPTION: Tramp

(CAM. 4 NEXT)

2




(SCREENS IN)

MIX
CAM, ,‘*'

BCU JONATHAN

cuT
CAM, 3

I

TR, MP ULL UP

/In days of bright dcninion

Yhen Inglands iightﬂtrnin

Was noking tracks around the
globe

In sunshine nnd in rain

Then did her foes all terble and
did they quake a lot

.nd did they fear our noble peak

Uell did they I forgot

Bt Pranp, Traips Tracp,
Travp, Tratp. Traip, Triag,

Tronp,. Trorp, Teovo,  Brenp: Dpann. /

W / A

CUT
CAM, 4

Teorp, Travp, Tronp, Traap,
Treanp, Iroop, Prign,
Tranp, Tromp. Tranp, Trovn, Srarip./

CU JONATHAN

CUT
CAM, 3

Keep stiff the upper lip lads and
to

Nail the standard o the mash

o
@

ce 1t on- Bhe ehin,

The wogs have pinched the string

Up, vwp the lagzy river and hear
your footsteps squnlch,

Throusgh our follen HEmpires Irish,

ocotech ~nd Welsh/

W/A

CUT
CiM, b

CU JONATHAN

CcUT
CAM, 3

£

W/A
CcuT
CAM, 4

A

SONG SHEET = JONATHANIN

(CAM, 1 NEXT)

LEFT

0 Trarp, Tratp. ete.

linrch forgyard inte yesterday and
hoist aloft your flags
Enploy your native ardour and
your nabtive cerrier bags
.nd so to put the score right
cone let your voices shine
he eneny think it's close of
ploy but we've still ot
injury tine,
b0 Tranp, Tranmp, etc.
/BLICKOUT/
(PRI LT CHORUS WITH CONG SHEZ

FOR . UDIENCE = RTICIT 2T0m)
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CuT
CAM, 1 /
CROWD CLAPPING & SINGING

SUPER
CAM.2 /
ROLLER CAPTION

CUT
CiM. 3 /
W/A STAGE LAST CHORUS — JONATHAN
IN TATTERS

TIGHTEN XS HE COMES DOWN ST.GE
ALLS INTO PIT LEFT

cuT
C;'LM- Ll‘ /
BCU JONATHAN CL..MBERS UP
OVER RAIL

FADE SOUND & VISION




