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("Artists and Repertoire")

by

PETE ATKIN

A Play with Songs

in Two Acts



All rights whatsoever in this play
are strictly reserved

and all applications

for permission to perform it, etc.,
must be made in advance,

before rehearsals begin, to:

PEHENﬂﬂH
nfield Road
‘g}i:‘t'& BS6 6BG



CHARACTERS:

BARRY, a pop singer who had one big hit record
three years before the time of the play

WILL, a recording engineer

AMY, singer with Blueprint, a rock and roll band
that once showed much promise

GEORGE, manager of Blueprint

JAKE, a session musician, arranger and songwriter

ROBERTSON, a mgsic_jou;nalist, editor of a monthly
music magazine '

PHIL, a session bass guitarist

ROB, a session pianist

RONNIE, a session drummer

SCENE ¢

The smallest and least well-equipped studio in a
complex belonging to T.F.M. Records, on the outskirts
of London.

TIME:

Wednesday, lst September, 1976
Act One:  Morning

Act Two: Afternoon



The first performance of "A & R" took place on

i8 August 1977 at the Traverse Theatre, Edinburgh,
when the cast was as follows:

BARRY Martin Black
WILL Michael Carter
AMY Mandy More
GEORGE : ‘ Terry Gilligan
JAKE Paul Dalton
ROBERTSON . Paul Haley
Musicians Robert Pettigrew

Chris Murray -
Mike Shearer
Ronnie Goodman

The production was directed by Chris Parr and
Peter Lichtenfels, and designed by Grant Hicks.

The present version of "A & R" was first performed
on 28 July 197% in a production by the Royal
Shakespeare Company at the Warehouse, in the Donmar
Theatre, Covent Garden, when the cast was as follows:

BARRY David Shaw Parker
WILL e Barrie Rutter

AMY Anne Raitt

GEORGE Michael Bertenshaw
JAKE David Threlfall
ROBERTSON Nick Le Prevost
PHIL (bass guitarist) Charles Wegner

ROB (pianist) Pete Atkin

RONNIE (drummer) Nigel Garvey

The production was directed by Walter Donohue, and
designed by Douglas Heap.



"A g R" L

ACT ONE

SCENE:

THE STAGE IS DIVIDED INTO TWO AREAS, THE RECORDING
STUDIO ITSELF, AND THE CONTROL ROOM. THE STUDIO IS
THE LARGER. EACH HAS ITS OWN ENTRANCE, AND THERE IS
A SOUNDPROOF CONNECTING DOOR, AND A LARGE SOUNDPROQOF
WINDOW BETWEEN THE TWO. THERE ARE NO QUTSIDE WINDOWS.

IN THE CONTROL ROOM IS THE MIXING CONSOLE, TAPE
MACHINE(S) , METAL CUPBOARD OR FILING CABINET, TWO
TELEPHONES ON A SMALL TABLE, SOME SEATING AROUND THE
EDGE, AND A LARGE, REVOLVING, RECLINING, CASTOR-
MOUNTED CHAIR FOR THE ENGINEER. IN THE CONSOLE,
PREFERABLY ON A FLEXIBLE STALK, IS THE MICROPHONE FOR
TALKBACK INTO THE STUDIO; THIS IS PRACTICAL, AND IS
CONTROLLED BY THE ENGINEER, AS ARE THE RED WARNING
LIGHTS IN THE STUDIO. THE ROOM IS LITTERED WITH TAPE
BOXES, MUSIC PAPERS AND TECHNICAL MAGAZINES. THERE IS
AN OPEN TOOL BOX STANDING PROMINENTLY ON THE DESK.

IN THE STUDIO, THE CHAIRS HAVE BEEN STACKED AND PUT TO
ONE SIDE. NEAR THEM ARE ONE OR TWO TALL STOOLS. AT
LEAST FOUR MICROPHONE STANDS AND SOME MUSIC STANDS

ARE ALSO TO ONE SIDE. THIS HAS BEEN A PERFUNCTORY
GESTURE TOWARDS MOVING THINGS OUT OF THE WAY OF THE
OVERNIGHT CLEANERS, SHOULD THERE HAVE BEEN ANY. THERE
HAVEN'T, AND AS A RESULT YESTERDAY'S LITTER, FULL
ASHTRAYS, ETC., REMAIN, THE PIANO, AMPLIFIERS AND
DRUM KIT ARE AS THEY WERE LEFT AT THE END OF YESTERDAY'S
SESSION: STILIL MIKED UP. BUT THE GUITARS THEMSELVES
AND THE CYMBALS FROM THE DRUM KIT ARE MISSING.

THE CONTROL ROOM IS LIT, BUT THERE IS ONLY MINIMAL
WORKING LIGHT IN THE STUDIO.

(WILL COMES IN TO THE CONTROL ROOM WITH
A PIECE OF REPLACEMENT EQUIPMENT, AND
RESUMES REPAIRING SOMETHING UNDERNEATH
AND IN THE DEPTHS OF THE CONSOLE.) -

(AFTER A FEW BEATS, BARRY ENTERS THE

" STUDIO, CARRYING HIS S GUITAR CASE, WHICH
HE PUTS DOWN NEXT TO HIS AMPLIFIER.

HE LOOKS THROUGH THE WINDOW FOR WILL,
BUT DOESN'T SEE HIM. HE GOES INTO THE
" CONTROL ROOM. )




BARRY:

WILL:

BARRY:

WILL:

BARRY:

WILL:

BARRY:

BARRY:
(TO PIANIST)

ROB:

What're you doing? Has something
else gone wrong?

Mornin'. No. I reported the fault

after we finally gave up yesterday, but
Maintenance have been in Number Three all
night sorting out the new 32-track.

Can you fix it on your own?

Trust Uncle William. If I can get at it.
It's only bad connections, I think. They
never cleaned it properly after it had all.
that beer poured into it.

Are we going to be able to get anything done
before we have to clear out?

I should think so. I'll check the bookings
in a sec. :

(THE MUSICIANS ENTER THE STUDIO, CARRYING
.PLASTIC CUPS OF TEA. THE.BASS GUITARIST
CARRIESHIS GUITAR IN THE CASE, THE DRUMMER
CARRIES HIS CYMBAL CASE, AND THE PIANIST
CARRIES A BAG OR BRIEFCASE CONTAINING SCORES,
PARTS, LYRICS, ETC. THEY TALK SOTTO VOICE.
THEY PUT DOWN THEIR CASES, START TO UNPACK,
TAKE CHAIRS FROM THE STACK, LOOKING AROUND
FOR LIGHT.

WILL SEES THEM AND GOES TO SWITCH ON THE
STUDIO LIGHTS.)

So long as we don't have to keep'stopping
and starting, I suppose.

"(BARRY GOES BACK INTO THE STUDIO AND

UNPACKS HIS GUITAR. THE MUSICIANS CONTINUE
TO UNPACK, PLUG IN, TURN ON, TUNE UP, FIT
CYMBALS, ETC.; IN A BUSINESSLIKE WAY, DURING
THE COURSE OF THE OPENING SCENES.)

Is my list of tunes amongst your stuff?
I couldn't find it when I got home.

Oh.



BARRY: Will's just going to find out how long
we've got.

ROB: Oh yes. Here you go.

BARRY: Ah, thanks. It might not be long, so we
may have to move a bit sharpish.

PHIL: Well, we won't make any mistakes, Barry.

BARRY: When I play a bum note, it!s creative.

(BARRY GOES INTO THE CONTROL ROOM.)

BARRY: All right?
WILL: Just on done.
BARRY: Why don't they look after this place any

more? People are still paying to use it.

WILL: No, there's no outside hiring now. It's
‘ only compnay artists who are wsing it until
they start the conversion.

BARRY: It's crazy. The new studios are too bloody
antiseptic. They close this and there'll
be nowhere at all that's funky.

WILL: OK. I'll just go and check the book for you.
(STANDING UP) Do you want some tea?2

BARRY: Have we got time?

WILL: Time? For tea? Call yourself a musician?
BARRY: I'm the only one who does.

WILL: Do you guys want some tea?

(TALKBACK)

(THE MUSICIANS SHAKE THEIR HEAD, INDICATING
THE CUPS THEY HAVE ALREADY.

"~ BARRY GOES INTO THE STUDIO, LOOKING AT THE
LIST.

WILL GOES TO LEAVE THE CONTROL ROOM, BUTl
" BARRY CHANGES HIS MIND JUST AS WILL IS AT
THE DOOR AND CALLS AFTER HIM.)

BARRY* Can you make that coffee, please, Will?
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